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to which flocked nightly the great ones of Europe.
He allowed us to associate its great renown with our
small enterprise. More than that, he not only per-
mitted us to connect with it his own name, but assisted
our efforts by giving us the run of his wardrobe of
costumes. In the part of Ruy Bias I used the actual
short Elizabethan mantle he originally wore himself,
like Charles Kean, in the character of Hamlet.1
As " lago" Haviland wore the stamped velvet Vene-
tian doublet, embroidered with small pearls, which his
Chief had used when playing that part, and which
I afterwards had the honour of wearing when I appeared
with him as "Don John" in Much Ado. Irving was
terribly extravagant in the matter of costumes. This
very doublet must have taken a needlewoman weeks
to sew with the thousands of tiny pearls which out-
lined its stamped pattern. The short cloak which he
wore as "Benedick," since presented to the Sunderland
Art Gallery by Seymour Hicks in token of Irving's
first appearance in that city, is of a sumptuous purple
velvet, practically covered with embroidery in gleaming
silver and gold. Indeed, many of these garments are
so exactly reproduced from actual examples of their
time that I have no doubt unscrupulous or ignorant
dealers, into whose hands they may fall before long,
will be passing them off as "period pieces/' Many of
them are fortunately in reverent hands. My old friend,
Green-Armytage, of Bath, has the blue tunic used by
Irving in the * tooth-ache' scene in Much Ado. Mr. Tom
Heslewood has quite a number; Mr. Seymour Hicks,
too; and I have a few greatly-treasured specimens. It
1 Latterly he adopted the long cloak seen in the portrait by Edwin Long,
but the wearing of the short Sixteenth Century cape was a tradition among
actors when appearing as " Hamlet," a tradition handed down from the original
production, when actors wore the costumes of the period in which they lived.
This tradition died hard. I have a lithograph of Charles Kean as "Hamlet,1*
wearing this short cape and the trunks and slashed sleeves of Elizabeth's day.
In the Lyceum Green Room hung a picture of Macready as " Romeo " in a white
costume of about 1600. This fashion was known on the stage as "wearing
shapes," and Irving, himself, as late as 1879 wore them as "Sir Edward
Mortimer" in his production of George Colman's gloomy tragedy of The Iron
Chest> a play of the Eighteenth Century.